Philip James Bailey              91

making their first bow to the public. But more
interesting is the fact that in the fifties he was taken
,as a model by a group of writers who made a great
stir for a moment, and are now too readily forgotten.
These were the Spasmodists, as they were called,
who accepted the rather formless "Festus" as
the pattern for huge semi-dramatic pieces more
amorphous still; Alexander Smith, in " A Life
Drama" (1853), Sydney Dobell,in "Balder'' (1854),
and John Stanyan Bigg, in " Night and the Soul'
(1854), displayed themselves as the docile and
reverent offspring of Bailey. Why the influence
of " Festus" suddenly, after so many years, made
its appearance thus sown broadcast is curious, and
curious too the extravagance of these imitations.
Perhaps no one ever soared and sank so violently
as did the author of "Night'and the Soul" Yet
even the Spasmodists had merits, which might
detain a critic, but here they are interesting to us
only as a cluster of satellites oddly circling round
the planet of " Festus " in its mid-career.

The Spasmodists imitated Mr. Bailey's ecstasy
but not his moral earnestness and not his original
strain of religious philosophy. His was a mind of
greater weight and fuller body than theirs. He was
often redundant and sometimes nebulous, but there
was always something definite behind the coloured
cloud. His occasional excursions into prose were
not fortunate, for his style was awkward and heavy,
and he liked to coin impossible words : he says
"evilhood," for instance, although even he seems